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The Inaugural Friends of the Merril Short
Story Contest
The Friends of the Merril Collection are running a Speculative Fiction Short Story Contest in order to raise
awareness of, and funds for, the Merril Collection of Science Fiction, Speculation and Fantasy.
The Friends of the Merril Short Story Contest is currently open to entries, the current reading period having
begun on Nov. 15, 2011. There are 3 monetary prizes to be won:
1st place $350 (CDN)
2nd place $100 (CDN)
3rd place $50 (CDN).
Winners will also have their fiction published both on the contest website and in a limited edition hand
crafted booklet (5 copies – 1 to be archived in the Merril Collection, 1 to be retained by the artist crafting the
booklets, and the others to be distributed among the winners). We are accepting only original, previously
unpublished Spec Fic (SF/F/H, Magic Realism, Slipstream, etc.) short fiction of up to 4,000 words. The hard
deadline for submissions is Feb. 15, 2012. International entries are welcomed. All subs are judged blind.
There is an entry fee of $5 (CDN).
Entrants are encouraged to visit http://friendsmerrilcontest.com for a full set of entry rules, contest
FAQs, and other contest related information and updates.
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A new year is a lot like a blank page. There are all kinds of
ideas floating around that you want to get down, make the
most of, and not regret later.
And as equally true of the blank page as of the new year we
now contemplate is the fact that many of the things set down
upon it we will later actively regret, reconsider, and
ultimately change.
Yes, I know, I’m a ray of sunshine.
But, consider this: a new year means change, and growth,
and experiences soon to be found, explored and mined for all
they’re worth. But, that new year is still tinged with the
remainder of what has come before.
There will always be things left undone from previous years:
goals we never quite got around to; ideas we only partially
cultivated; friendships, relationships and affairs in flux that
were never quite resolved one way or the other.
That blank page only looks blank. Really, it is a palimpsest,
and we have merely papered over what has come before.
But, out of that false tabula rasa there is always the hope to
make something new and potent; something numinous and
exquisite.
In 2011 the Friends of the Merril hosted another eleven
events, and helped run and/or took part in several festivals
and symposia. We launched the inaugural year of our short
fiction contest (see the That’s a Wrap section on page 22 for
more information), and we’ve continued to alter Sol Rising
for the better. If you’re reading this online you may have
noticed that we seem to be broadcasting in Technicolor …
2011 was an interesting year. No doubt. But it had a dark
side. The fiction and non-fiction communities lost a lot of
people to that most final (outside of fiction anyway) of
entropies: Joanna Russ, Anne McCaffrey, Christopher
Hitchens, Russell Hoban and Les Daniels, among others.
So are we ready to paper over that year and begin again,
newly minted? Definitely. We look forward to this coming
year to reinvigorate and sustain our weary souls.
That is why we focus on Speculative Fiction. Because it is a
language of ideas, and ideas - properly maintained and
nurtured - unlike the flesh, are beyond the reach of entropy
and decay. They burgeon even in the most cadaverous of
blooms.
So, from us to you: the hope of inspiration in 2012.
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Ray Fawkes - One Soul, Many Voices
By Lorna Toolis
On August 3rd, 2011, graphic
novelist Ray Fawkes appeared at the
Merril Collection reading room for a
launch of his new project for Oni
Press: One Soul. The event was cosponsored by Toronto comics store
and local cultural institution The
Beguiling. Christopher Butcher of
The Beguiling was on hand to
introduce Mr. Fawkes, and to talk
briefly about the project itself, which
follows in simultaneous “real time”
the lives of multiple characters
separated by time and distance.
Photo inset, from left to right:
Christopher Butcher introduces Ray
Fawkes; Ray Fawkes takes some
time to talk about the project, with a
double spread frame from the book pictured in the
background; Ray Fawkes talks to a full house of comics
enthusiasts and other local suspects; the book itself, with its
simple, yet striking cover.

[Editor’s Note]: Ray Fawkes’ One Soul is currently available
for purchase, and with its gorgeous artwork and evocative
storytelling is well worth picking up - from The Beguiling
perhaps?

The Inaugural
OSRCon at the Merril
By Lorna Toolis
On August 12th and 13th, OSR (Old School Revival) Con - a
two-day gaming tournament for classic D&D and other
roleplaying games - took place in the basement of the Lillian
Smith branch, co-sponsored by the Friends of the Merril
Collection and the Grognardia classic RPG blog.
The tournament was supported by a display in the Merril
Collection reading room entitled Mind Games: The Art of
Role-Playing.
Additional information may be found at the following links:
http://carterscartopia.blogspot.com/2011/08/osrconapproaches.html
http://www.osrcon.ca/
http://grognardia.blogspot.com/2011/12/osrcon-2012news.html

OSRCon 2011:
Looking Back (In Anger; Also Joy)
By Chris Cunnington
You wouldn’t think that Napoleonic war gamers could be so
annoying. When you organize an event, you try to
accommodate everybody to make the event work. And some
people refuse to be accommodated. Well, it’s more that they
have unreasonable expectations.
I created an event called OSRCon to take place in the
evocative basement of the Lillian H. Smith, where the Merril
collection is located (though on the third floor). It’s the Old
School Revival Convention for role playing games from 197585, which was a pioneering era in the timeline of the creation
of role playing games.
What existed before that time? Lots of board games and war
games with hexagon shaped boards. And, yes, there were
Napoleonic war gamers with lead figure armies dating back a
century. Seeing that there was a local, Toronto, Napoleonic
club and how they were part of the origin of the RPG world, I
decided to invite them.
They were tentative. They dropped all communication. Then
they said, a week before, that they were coming.
Now I don’t know if you’ve ever organized an event where the
public is supposed to participate, but publicity is a factor. You
need to get the word out, so that people can wake up on a
Saturday morning and feel that this is something they might
like to do. A week is not enough time to get people signed up
for Napoleonic wargaming.
How did the Napoleonic war gamers feel about so few players
at their table? Not great. And it’s supposed to be my fault as
the event organizer. I don’t suppose it occurs to them that
having agreed to attend at the last second is unprofessional and
ungenerous. This sixty-year-old man (despite having received
a $60 honorarium for his time) was excessively bitter.
Well, OK. You can’t win them all. But now you see the
position of organizing an event like OSRCon: often you cannot
see what went right for months. You only see what’s going
wrong.
We had thirty people on the Friday and fifty people on the
Saturday. We had guests from upper state New York and
Virginia come to play RPGs with guests of honour such as Ed
Greenwood and James Maliszewski. People liked the event
and are looking forward to it next year. How did I feel when
the event was happening?
Alex Von Thorn is an old hand in the RPG and science fiction
world. He’s done it all: run a game store; attended cons; run

cons; and gone to cons about how to run cons. He was a game
master and a guest of honour at OSRCon. His SFContario
takes place in November of each year and is attended by
hundreds, with top name science fiction authors in attendance.
Finished his game mastering for the day, I was talking with
him in the foyer in front of the main playing room in the
library’s basement. I was telling him that I couldn’t feel how
things were working, but only the things that weren’t and as
the event went on all I felt was increasing anger. He nodded
and agreed. It may sound funny, dear reader, that that might be
our reaction. And you might assume I wasn’t pleased with how
things were going. I was. But you feel pressure ... lots of
pressure …. This is what it’s like to run an event like this.
Imagine you are on a football field; dead in the centre. And all
day long gangs of people run at you screaming questions at
you. As they get closer, they get louder. And then they stream
past you at maximum yell and go off the field. You hear, and
turn, just in time to see the next group of people screaming at
you, except these are complainers who, despite all your work,
have somehow decided that what you’re doing is killing the
whales and conning people out of their hard earned money. Or
did you just imagine that? And yet, yes, that was another
screaming throng passing you like a subway train. And you
decide to stand there all day, because you agreed to do that.
And having said that, I’m planning, with newfound volunteers,
to do it next year. And it’ll be better than this year. The marble
floor in the basement is actually (take a look sometime) a
chessboard. Maybe we’ll get garden set sized chess pieces to
place on the floor for people to walk through on their way to
the registration table. I don’t think we’ll have the Napoleonics
back. But Steve Jackson games is about to release a super
sized playing piece version of Ogre that will look both large
and fantastic on tables and in photos. We’re fishing to get
gaming pioneers like Mark A. Miller (Traveller) or Ken St.
Andre (Tunnels & Trolls). And maybe next year I’ll learn to
relax a bit, while its all going on around me.
[Editor’s Note]: OSRCon 2012 will be held on August 10th
and 11th, and will again run in the basement of the Lillian
Smith branch of the Toronto Public Library system. For
developments regarding special guests and programming, as
well as for registration information and processing, please
visit http://www.osrcon.ca/.
Tickets are slated to be on sale as of April 1st - and no, we
don’t think Chris is implying anything by that - and we hope to
see you at the Con come August.

Channeling the Wild
De Lint and Harris Talk Newford and Wildings at the Merril
By Lorna Toolis
On September 9th, 2011, Ottawa-based
fantasy author and musician Charles de
Lint, and MaryAnne Harris, his wife, were
guests at the Merril Collection on the
evening before his appearance at the
Academic Conference on Canadian
Science Fiction and Fantasy. De Lint read
from a forthcoming novel, Under My Skin,
the first in a new series: The Wildings.
Under My Skin will be published by
Penguin in 2012.
After the reading both De Lint and Harris
answered questions and talked with the
people attending the event. Among the
subjects covered were Mr. De Lint’s
extremely popular Newford series of books
and interrelated stories, as well as brief

questions about his flirtations with more
horrific writing. Questions were also raised
as to the direction the new Wildings series
would take, and if there were plans to tie it
into the Newford material, or to return
wholeheartedly to writing new Newford
novels/stories. The answer to both was a
polite, but firm, no; that this series is an
entirely new body of work, full of new
stories to explore and fall in love with.
[Editor’s Note]: You can find out more
about Charles de Lint’s new YA Urban
Fantasy novel, Under My Skin, through
http://www.sfsite.com/charlesdelint/underdesc01.htm. The official release date slated
for the novel is March 6th, 2012, with other
books in the Wildings series to follow.

The 2011 ACCSFF
By Lorna Toolis
The Academic Conference on Canadian Science Fiction and Fantasy
took place in the basement of the Lillian Smith Branch on September
10th, 2011. Guest Author/Speaker Charles de Lint participated in an
interview conducted by the convenor, Professor Allan Weiss of York
University, followed by a Q & A session.
For a full program schedule see http://www.yorku.ca/accsff/11Program.html.
[Editor’s Note]: For more information on the ACCSFF you can also
see Allan Weiss’ article If These Ivied Walls Could Talk: The 2011
Academic Conference on Canadian Science Fiction and Fantasy,
which appeared in the July 2011 issue of Sol Rising.
The article speaks to the history and precedence of the ACCSFF, and
provides an interesting counterpoint to Allan Weiss’ post 2011
ACCSFF article, which appears on the following page. You can find
Profess Weiss’ prior article in the online Sol Rising archives at
http://www.thefriendsofthemerril.org/2011_summer.pdf, or you can
acquire a back issue from the Merril Collection reading room.
The ACCSFF Logo is © Annette Mocek. All Rights Reserved.

ACCSFF ’11:
A Scholarly Celebration of Canadian Science Fiction and Fantasy
By Allan Weiss, Chair, ACCSFF
On September 10th, 2011, we held the 2011 Academic
Conference on Canadian Science Fiction and Fantasy at the
Merril Collection. The eleventh conference in the series,
ACCSFF ’11 featured our first-ever on-stage interview with
the author guest speaker and the largest number and most
diverse range of papers ever presented at these conferences.
We were very proud to have as our guest speaker Charles de
Lint, one of Canada’s best and most prolific fantasy authors,
whom I interviewed at the start of the day’s program. We
talked about his own writing and the origins of urban fantasy.
Since his wife, MaryAnn Harris, played such an important role
in de Lint’s early career, having encouraged him to switch
from secondary-world fantasy to urban or “portal” fantasy, I
invited her to join him in the interview. Mr. De Lint then took
questions from the audience, responding in a friendly and
thoughtful manner to questions and comments from fans and
scholars alike. Afterward, he signed books near the registration
table. The interview and one-on-one exchanges provided very
valuable insights into not only Mr. De Lint’s own work but the
flowering of Canadian fantasy writing and publishing in the
1970s and 1980s as well. For example, we heard about the key
role of Charles Saunders, an Ottawa-based fantasy writer and
magazine editor, in supporting both Mr. De Lint’s career and
the rise of high fantasy in Canada during that period.
The academic portion of the day began with a plenary session
on the reading of Canadian science fiction, with a talk by Sol
Rising editor Michael Matheson on the links between SF and
Canadian literature, and a paper on the work of Peter Watts by
Michael Johnstone (University of Toronto). In Session II, we
heard papers by Sherryl Vint (Brock University) on William
Gibson, Julia Gatermann of the University of Hamburg,
Germany, on Margaret Atwood, and Michele Braun (Mount
Royal University) on Nalo Hopkinson.
After lunch we had two concurrent sessions, one on various
media expressions of SF in Canada and the other on film.
Session IIIA featured talks by Dr. George Vanderbrugh, editor
of Battered Silicon Dispatch Box, on pulp-era author E. A.
Apple; Barry Wallace (George Brown) on the TV program
InnerSPACE; and Owen Coggins (University of London) on
the influence of J. R. R. Tolkien on heavy metal music. The
session on film included a discussion by Dominick M. Grace
(University of Western Ontario) - a regular participant in
ACCSFF - of the various versions of The Thing; a paper by
Lars Schmeink (University of Hamburg) on Splice; and a
collaborative paper by Neil Gerlach and Sheryl N. Hamilton of
Carleton University on contagion narratives and the Resident
Evil films. After a coffee break, we held two more concurrent
sessions, one on disability in Canadian fantasy and science

fiction and the other on young adult and children’s SF. In the
first, Derek Newman-Stille (Trent University) discussed Tanya
Huff’s work, while Adam Guzkowski (also of Trent) dealt
with Julie E. Czerneda’s novel, In the Company of Others.
Meanwhile, in Session IVB, Farah Mendlesohn of Middlesex
University, England, talked about the rise of Anglophone
children’s fantasy in Canada, and William Thompson
(MacEwan College) discussed how Canadian authors have
used Grimm’s fairy tales in their works for children and teens.
The final session offered two very different topics. David
Cheater, in his first-ever conference paper, spoke on the
portrayal of Natives in Canadian SF, while Jean-Louis Trudel
(University of Ottawa) discussed political themes in recent
Québec SF.
Once again, ACCSFF benefited from financial and volunteer
support from a number of sources. Thanks to financial
assistance from the English Department of York University,
we were able to keep our registration fees at a remarkably low
level: $15 at the door for most, while students and Friends of
the Merril Collection paid only $5. Volunteers from the
Friends contributed their labour, especially David Cheater and
Barbara Kwasniewski, who helped with refreshments and
registration respectively; also on the registration desk was
Merril librarian Annette Mocek’s daughter Emily. Annette
once again provided invaluable help with administration and
organizing, including assistance with the program book.
Michael Johnstone and Sarah Henstra worked on publicity and
outreach, while Barbara Weiss once again served as our
official photographer. And, of course, we could not have
enjoyed the benefits of such a warm, welcoming, and
financially painless place to hold our conference without Lorna
Toolis, Head of the Collection, who once more provided us
with the space at the Lillian H. Smith branch, as well as advice
and other assistance.
Nearly fifty people participated in the conference, one of our
highest-ever turn-outs. Let me take this opportunity to express
my thanks to all who made ACCSFF ‘11 such a memorable
event: Charles de Lint, the speakers - whose papers were
consistently interesting and provocative - the staff of the Merril
Collection and the volunteers, and all those who attended to
listen and respond.
For more information on this and other ACCSFFs, please visit
our website at www.yorku.ca/accsff.
[Editor’s Note]: Allan Weiss is not only an academic, but also
a much published writer in his own right. You can find his
website, with a list of his publications, both fiction and nonfiction, at http://www.allanweiss.com/.

Modern Urban Fantasy:
Neo Noir Cities and Butt Kicking Adventurers
By Jamie Fraser
Supernatural adventure fiction has always been a particular
favourite of mine, and one of the most intriguing sub-genres to
me is the supernatural detective story. I’ve read the masters
like Seabury Quinn, August Derleth, and H.P. Lovecraft; and
contemporary authors like P.N. Elrod, Robert Morgan and
Tanya Huff. It was while searching for new writers that I
discovered the world of modern urban fantasy; a genre that
owes much to the authors I named and also such hardboiled
writers as Peter Rabe, Dashiell Hammett, and Raymond
Chandler.
A friend once described the genre thus: “Imagine Sam Spade
as a hot young woman with a tragic past fighting with and/or
against supernatural beings in a dark, dangerous city.” I
laughed at first, but she wasn’t just saying that because it was
her ideal fantasy woman.
Almost all of these stories
are set in a city where the
paranormal has encroached
into everyday society to
some degree. The fantasy
aspect usually involves
supernatural beings or
powers coexisting with
humans, again to some
degree, but this often
results in violent conflicts.
This allows the writers to
change the cities as their
plots see fit, from feudal
societies to dangerous
habitats with humans being
at the bottom of the food
and economic chains.
The main character is almost always female, and very
attractive; but has some past tragedy or slight physical flaw
that often helps to drive the plot along. The Heroine can be
entirely human but usually has some paranormal talent or
ability that makes her stand out from others and allows her to
be the smoking hot ass kicking babe that the cover art portrays.
Thankfully they don’t use this to explain her superior
deductive ability.
The Heroine is usually involved in some form of law
enforcement, often in an area that’s related to the paranormal
element of the story. One of the best examples of this is from
one of the first and longest running series in the genre. Laurell
K. Hamilton’s Anita Blake is a necromancer whose day job is
raising the dead with part time work as a legal vampire

executioner. During the series she becomes a federal marshal
and then is on retainer for a new special task force, RPIT, for
crimes committed involving magic and supernatural creatures.
Other lead characters include CIA agents, bounty hunters and
police officers.
Although most of the
authors writing in this
genre are women, there
are some men. Two of
whom deserve special
attention.
Simon
R.
Green’s novels of The
Nightside - a hidden area
within London where
magic and legend exist feature private investigator
John Taylor, and are a
superb mix of action,
horror, and humour. Jim
Butcher’s Dresden Files
series
features
the
adventures of Chicago
wizard Harry Dresden as
he evolves from being
disgraced and under constant threat of death at the hands of the
Wardens into a powerful and grudgingly respected wizard. The
series has some of the most enjoyable characters in the genre
and its mix of action and good plots have made it a bestselling
series.
One of my favourite aspects of modern urban fantasy is the
similarity and homage to the classic hardboiled detective
novels of the 1930s through
the late 1950s. With the lead
characters being tough,
flippant, stubborn and hot
tempered yet still able to stay
with the case all the way to
the end; they get pummelled,
conned and lied to by their
clients just like all the classic
gumshoes. Some writers
have even included tough-asnails sidekicks. The stone
cold killer, Edward, in the
Anita Blake series, is a thinly
disguised version of Robert
B. Parker’s character, Hawk,
or even Joe Pike from the
Harlan Coben novels.

Many
people,
myself
included, are not fans of
those novels, or series,
which are basically an
excuse
for
endless
romantic interludes and
interspecies sex scenes. A
little goes a long way in
this type of fiction but
some authors seem to think
they’re
writing
for
Penthouse Forum. The end
result comes off like a
racier Harlequin as written
by a 16-year-old goth girl
who
just
discovered
piercing. The first five or
six Anita Blake novels are
great reads but the rest are endless sex scenes interrupted by
Anita’s hand wringing over her complicated sex life.

The Dresden Files series by Jim Butcher. Gritty, witty, and a
lot of fun.
The Nightside novels by Simon R. Green. A little bit Cthulhu,
a lot of Chandler.
The Mercedes Thompson books by Patricia Briggs
The Kitty Norville books by Carrie Vaughn
The Dante Valentine books by Lilith Saintcrow
The Women of the Otherworld series by Kelley Armstrong
The Kate Daniels books by Ilona Andrews
The Rachel Morgan series by Kim Harrison
The Borderlands series by Terri Windling
The Greywalker series by Kat Richardson
The Signs of the Zodiac series by Vicki Pettersson
The Vampire Huntress books by L.A. Banks
The Cassandra Palmer series by Karen Chance
The Curse Workers series by Holly Black
The Newford books by Charles de Lint
The Anita Blake series by Laurell K. Hamilton
War For The Oaks by Emma Bull
And the following authors have received good notices:

That said there are still many excellent novels and collections
of modern urban fantasy, or MUF for short, that are available
at your local specialty bookstore or through the library. I have
taken the liberty of listing some of my favourite MUFS and
some popular titles:

Marie Brennan, Rachel Caine, Charlaine Harris, Richelle
Mead, Seanan McGuire, and Carrie Jones.
The End

The SF and Anime (Mutant) Flea Market
Kind of Like a 50s SF Horror Movie, But With Less Campy Acting and Fewer Dead People
By Lorna Toolis
On September 10th, 2011, the
SF and Anime Flea Market
took place at the Toronto
Reference Library, 789 Yonge
Street, in the Beeton
Auditorium. During the
course of the day over 400
people came to shop at the 25
tables selling science fiction
and anime collectibles.
[Editor’s Note]: And again this
year we bring you a
retrospective in photos courtesy
of in-house photographer Anne
Dunford.

Spread the Word (on the Street)
By Lorna Toolis
On September 25th, 2011, at the Toronto Word on the Street
Festival, the Friends of the Merril Collection sold bags
containing 10 science fiction and/or fantasy paperbacks and
gave away copies of Treasures from the Misty Mountains. The
Friends staffed the table from 9:00 in the morning until 4:00 in
the afternoon, by which time their entire stock of donated
paperbacks had been sold.
[Editor’s Note]: I love Word on the Street. It’s just so much
fun. And there’s so much going on, and so many different
people to talk to. I don’t know if there’s really any difference
between going as a fan and as someone in the industry - save
that if you’re in the industry you’re probably actually doing
some kind of work while you’re at the Festival. But otherwise
the experience is equally similar: you see people you want to
talk to; things you want to buy (so many books … ); you
“squee” when someone extraordinary crosses your path/
shakes your hand/doesn’t care that you’re gibbering like an
idiot while talking to them.
And, uh, no, of course I didn’t do that …

Anyway, in addition to all the wonderful people to see there
are tons of things to do. With overlapping events set up in
different categories you can hear author readings, discussions
of various aspects of the industry, see performances, panels,
live cook offs (I kid you not, though I think that was back in
2010; not sure it was repeated in 2011). It’s a huge festival,
with over 218,000 people in attendance at the 2011 Festival in
Toronto, and it takes place simultaneously in six different
cities across the country: Vancouver, Lethbridge, Saskatoon,
Kitchener, Toronto, and Halifax.
For information on the upcoming 2012 Word on the Street and
for more general Festival information, you can visit
http://www.thewordonthestreet.ca/wots/. The Friends will be
there again next year, and we’ll have more bags of donated
books to sell. We blew though our donated stock of Treasures
from the Misty Mountains, so we might have more copies to
give away next year and we might not. We’ll have to see when
September rolls around. If you’ve got books you’d like to
donate for Friends’ fundraising efforts, let us know; we’d love
to hear from you. We’ll see you there in September.

Girls, Guns, and Robots.
With Occasional Ninjas.
The Artwork of Drigz Abrot
By Michael Matheson
There is a quiet madness in his method.
Everything Drigz Abrot draws outwardly appears static, as though it were a
study rendered in highly stylized colours. And then you inevitably find your
gaze drawn along Drigz’s brushstrokes.
Every line, every termination, every sweep is a flourish. Everything in a
Drigz Abrot piece is very much alive. And kicking. From mechas to ninjas,
to figures in respite or in rage, Drigz’s work gets right up in one’s face.

Less potent work need not apply.
See the man’s work at:
http://drigzabrot.devianart.com
and
http://drigzabrot.blogspot.com

The image used in this profile, “Boombot”, is © Drigz Abrot, and may not be used without his express permission.

The Illusory Borders at the Edge of the Map
Mythmaking and the Role of Modern Mythologies at ChiZine’s 2011 SpecFic Colloquium
By Michael Matheson
There’s a reason Sandra Kasturi and Helen Marshall won the
Aurora Award for their work putting together the first ChiZine
SpecFic Colloquium (covered in our January 2011 issue). That
symposium pulled together some of the best voices in
Canadian Speculative Fiction; then asked them to challenge an
audience with their ideas: to foment intelligent, informed
discussion. And they delivered.
The second SpecFic Colloquium - titled Modern Mythologies,
and held on October 15th, 2011 at the Toronto Underground
Cinema - brought guest speakers to the table who could
discuss mythologies in their native and non-native contexts; to
talk about what mythologies mean classically, immediately,
societally, and even to tackle the myths inherent in, and born
out of, the publishing industry itself.
It takes immense preparation to make an event like this work.
Everything has to come together. And over the course of the
day, things certainly did. The guest speakers ranged from
authors, to editors, to booksellers, to publishers - with many
guests qualifying for several of those titles. And with an

audience like the ones you’ll find at a ChiZine event, the postlecture Q & As are as fascinating and rapaciously intelligent as
the talks themselves.
Events got underway as early as possible to allow for a full
slate of events over the course of the day. The convention style
programming works extremely well, but it means a long, and
very intensive, day on all sides. The Colloquium took place
over a roughly twelve-hour span, with minor respites scattered
throughout the day along with intelligently seeded longer
breaks.
The first lecture was given at 9:00 a.m., after introductory
speeches on the part of the organizers. The large seating
capacity of the Toronto Underground Cinema and the scattered
nature of the crowd - the setting prompting the audience to
spread out and claim small territories in concerted clusters made it difficult to estimate crowd size, though the turnout was
noticeably large; aided no doubt by Mike Carey being the
Guest of Honour. And, interestingly, the TUC is the kind of
venue where you can, in fact, realize as the day goes on that,

yes, you and your cohort of friends are sitting all of six or eight
seats away from Mike and Linda Carey, and that other
lecturers are equally seeded throughout the far flung seating,
with a handful sitting up at the front with the organizers.
The thoroughly relaxed environment of this Colloquium was
not, by any means, antithetical to the spirit of the last. Indeed,
it seemed appropriate that the last Colloquium, which took
place at Hart House, created a far more academic feel than did
this one: a Colloquium examining mythology from a broader,
less academic perspective. And given that it felt as though the
entire audience, luminaries and all, had come together to
participate in the kind of midnight screening the TUC is the
perfect venue for, it is somehow incredibly appropriate that the
programming day ended with a screening of the film
adaptation of Constantine, introduced by Mike Carey.
But that was no less engaging than the events throughout the
day, which were as follows - with a brief discussion of each.
The Lectures:
Indigenous Imaginaries: Contemporary Aboriginal and Native
American Fantasists and the Decolonial Imperative (Daniel
Heath Justice)
Speaking to cultural roots, and the impact
of mythological structures as both a
freeing and delimiting factor on our
development, Justice’s talk was delivered
in a largely personal context with a nod to
greater scope. Discussing what might
rightly be called marginalized mythology,
Justice discussed culturally rooted mythic
traditions. He spoke specifically to his
own experience trying to tell stories using
elements of First Nations mythic veins, creating new fictions
from the low hanging fruit of older, more established
mythologies, and the difficulties encountered on two fronts: a
publishing industry not keen to engage marginalized cultural
fiction for fear of offending the less receptive members of its
audience, and an equally entrenched opposition to the dilution
of cultural mythologies on the part of First Nations
communities afraid of the final dissipation of their strongest
link to their cultural roots.
Reality: the Ultimate Mythology (Peter Watts)
Watts’ singular, engaging, irreverent,
abrasive, and abashedly honest style was
once again in evidence in his refutation of
reality itself as anything more than a
mythological construct, painting it as, at
best, a shared delusion. As ever, one is left
worried for the state of the world in the
wake of Watts’ discourse, but gratified
that Peter is there to give consensus
delusion the intellectual goosing it

deserves, and feels uplifted for having had the opportunity to
watch him do so.
A Dragon of Their Own: Fairy Tale & Myth From a Feminist
Perspective (Daniel Rabuzzi)
Though Rabuzzi’s lecture hove to its
intended structure in many respects, I
found the overall presentation to be less
about feminist roots or bases in
mythology (as well as its development in
later or current mythologies) than a
discussion on the classical notion of
mythology and folktale as a major
undercurrent in modern fiction. This was
picked up on during the following Q & A
- which is not at all surprising given Rabuzzi’s background.
The Battle for the Future: Intergalactic Quests, Utopia
Building, and the Dream of a Better Tomorrow (Emily PohlWeary)
Actually, Rabuzzi’s named discussion
points were more directly in evidence in
Emily Pohl-Weary’s lecture. Fostering
audience participation, and literally
calling together the far flung elements of
the audience, Pohl-Weary talked about
futures both inclusive and exclusive, the
role of the individual in such a society,
and then opened up the lecture to
audience discussion, merging the lecture
itself and a pre-emptive Q & A into a most effective whole that
well reflected the points she was driving at concerning the
necessity of societies working together on multiple fronts
toward a unified, cohesive future that doesn’t forego the role of
the individual as paramount to its success.
Intimate and Interactive with Caitlin and Lesley: Making up
Worlds … and Words (Lesley Livingston and Caitlin Sweet)
Livingston and Sweet’s open forum
discourse on creating fiction in the
context of greater worldbuilding was far
and away my favourite lecture. Both
authors are a joy to listen to once they get
going, but they also play off each other
conversationally, both as friends and
lecturers. This discussion ranged from the
smaller, more intimate elements of
creating fiction and narrative, to broader
strokes. Audience participation
was high, and riffed off of as only
these two can.
“Speak of the Dazzling Wings”:
Myth, Language, and Modern
Fantasy (Mike Carey, GoH)

Mike Carey’s centrepiece discourse was
less a formal lecture than a discussion of
how mythologies fit into both grander and
smaller scales of fiction and storytelling a popular and recurring theme throughout
the day. More impressive than the lecture
itself, though, was Carey himself. It may
well be informed by the milestones he’s
set, but Carey’s presence, once he
launches into subjects he is at ease with, is
captivating.
The Roundtable:
State of the Field: Round Table Discussion (Sandra Kasturi;
Chadwick Ginther; Ben Trafford; Monica Kuebler; Rob
Firing)
Time had been set aside later in the day, before the screening
of Constantine began, for a wide-ranging discussion
concerning the publishing industry. The forum discussion
covered an awful lot of ground, including the ever popular
print vs. electronic “sales and distribution” model discussion
that you can’t swing a dead cat without slamming into these
days. And that particular topic of discussion brought out
personalities more than ideologies, as it is wont to do. But then
that discussion is never really about business models anyway;
not nearly as much as it is about where we believe the future is
headed and how we want to get there. However, the rest of that

panel was invaluable
for the opinions and
insights
presented,
and the information
gleaned from people
who have an inside
eye on the industry,
and a finger on its
pulse, as it were.
I am highly gratified
that each of these SpecFic Colloquia is turning out to be its
own unique entity, with certain elements maintained, but the
experience of the whole individual enough so as not to be a
rehash of the previous iteration.
The 2012 Toronto SpecFic Colloquium: Beyond the Human,
will be held this coming October. I look forward to it
immensely, and hope to see you there.

Comics Legend Mike Carey at the Merril
By Lorna Toolis
On October 17th, 2011, writer Mike
Carey appeared at the Merril Collection,
courtesy of the SpecFic Colloquium. He
read several excerpts from his book The
Steel Seraglio (pictured right), cowritten with Linda Carey and Louise
Carey, and forthcoming from ChiZine
Publications in March of this year. Also
available at the event were signed copies
of the limited edition chapbook The
Seven Djinni, a 1001 Nights inspired
short story that folds into the material
from The Steel Seraglio. After the
reading, he answered questions from a
large and enthusiastic audience.
Mr. Carey later donated 10 pieces of
comic art to the Merril Collection from
such comics as Hellblazer, Unwritten,
Transmetropolitan, and Lucifer. You
can find more on Mike Carey, and Peter
Gross, with whom Mike Carey

frequently collaborates, at:
http://www.mikeandpeter.com
[Editor’s Note]: Unless you’ve been
living buried under a rock for the last
umpteen years and have no idea who
Mike Carey is, we don’t need to tell you
that the man is a legend in the comics
industry. And an accomplished novelist
as well, with another book due in the
Felix Castor series in the near future.
There’s a handy picture of Mike at the
top of the page in case you were
wondering what he looks like. And to
your left is the superbly crafted cover
(hey, Erik Mohr just won an Aurora for
his work, so we’re not the only ones who
think so …) of The Steel Seraglio, which
will shortly be available for preorder
from ChiZine, among others.

Why All the Hate for Sucker Punch?
By Michael Matheson

Why are we talking about this film now? Because it’s
back in the news with “Best of 2011” (on far too few) and
“Worst of 2011” lists. Now, when it came out in March
of 2011, most of you seem to have gone to see Sucker
Punch eagerly enough. But the amount of vituperative
commentary that followed was staggering. And here’s the
thing: I don’t know what any of you who hated the film
were actually expecting.
Snyder is the kind of director whose films each speak to a
distinct subset of his potential audience. Unlike directors who
are comfortable making the same film ad nauseum, Snyder
produces something different each time, though each of his
films carries a distinctive feel (and strikingly similar use of
CG) with it that marks it as definitively his. 300 and Watchmen
are great examples. They’re both clearly his films, but they
appeal to vastly different subsets of fans. And for the record, I
didn’t ken to either film. Which I suppose made it inevitable
that a film like Sucker Punch would appeal to me.
You see, the problem, I suspect, is that many of you went
looking for a linear, angst-ridden horror movie, which left you
unprepared for what Sucker Punch actually is: a live action

anime film with pulp sensibilities, and a brutal disdain for
linear plotting. Set in an asylum. With violent crazy people.
Sucker Punch is unequivocally a headtrip. Literally. Within
those asylum walls we lose all ability to track what is, and is
not, occurring. We’re forced to work with information given to
us by a demonstrably unreliable narrator, who is channelling
her distress, her pain, and her grief, onto other characters several of whom are immediately recognizable as altered
versions of extant characters; others of whom prove
themselves in time to be wholly illusory. And it is that marked
distortion of reality that makes Sucker Punch enjoyable for
those who, like myself, don’t like Aristotelian plotting.
Are there problems with Sucker Punch? Absolutely. Prolonged
violence undercuts the impact of the fight scenes, and the
external narrative voice feels intrusive (though I’m back and
forth on changing that aspect of the film). But, we forgive
these trespasses, or ought to, because the film is a brutal,
subtle, graphic masterpiece of pulp filmmaking, with one of
the most realistic depictions of the mental fracturing of
insanity that you’ll find in a pulp film. Either you go to a film
like this with your suspension of disbelief dialled up to 11 and
your receiver set to “eye candy”, or you don’t go. Enough hate.

If Scalzi Can’t Save Us, No One Can
Bacon, Old Man’s War, Movie Deals, and Parodies Galore at the Merril
By Lorna Toolis
Some 90 people attended writer
and blogger John Scalzi’s
appearance at the Merril
Collection on November 17th,
2011. Mr. Scalzi read a short
excerpt from his forthcoming
novel Redshirts, which greatly
amused the audience. He then
answered questions for over an
hour. After the presentation, he
signed copies of his books,
including his most recent title,
Fuzzy Nation. Mr. Scalzi
appeared
at
the
Merril
Collection through the kind
generosity of SFContario 2.
For more information on his appearances, publications and
other author related information, as well as serialized articles
and completely random posts, you can visit Mr. Scalzi’s blog
at http://whatever.scalzi.com/.

[Editor’s Note]: Scalzi’s talk
and the Q & A session that
followed covered, among other
things, the movie deal for Old
Man’s War (yes, it’s real - it’s
not here yet, but it’s coming
down the pipe); Scalzi’s parody
projects - of which Redshirts is
one, and the other is the now
infamous Shadow War of the
Night Dragons prologue posted
up at Tor.com as an April
Fool’s joke, which will make
your sides hurt from the epic
amount of laughing you will do;
general talk about his novels,
and the inevitable references to “bacon” (not just for cats
anymore!) that sneak into any conversation about Scalzi’s
totally off the wall sense of humour. But the best part of that
discourse? Realizing that Shadow War of the Night Dragons
was going to quality as Hugo eligible (I kid you not, it is in fact
eligible). Somewhere, it’s raining bacon …

Bacon, Filk, and a Fresh Start: SFContario 2
By Michael Matheson
SFContario 2 ran from November 18th-20th, 2011, and after a
somewhat rough start in its first year, the still new Con found
its footing in its second year.
And with a fantastic author/editor Guest of Honour lineup in
John Scalzi, Karl Schroeder and Gardner Dozois, there was
much to look forward to at the Con, though one might be
tempted to say that the festivities had officially begun the
evening before when Scalzi and Dozois had been at the Merril
- Dozois showing up at the tail end of the night, just in time to
sign copies of books for his fans, and the Merril Collection’s
copies of his many works produced both as editor and author.
Above and beyond the excellent GoH lineup for the Con, was
the list of panellists one actively wanted to see. You know a
Con is good when you’re having trouble deciding where to go
between a four way split of Panels, Kaffeeklatsches, Readings,
and Signings. Several times. On the same day.
The entire Con seemed, to me, to be extremely well organized
and boasted enough talent to make the weekend an enviably

successful event. Though, there is one aspect on which I
cannot properly comment as I have never had deep
involvement in the Filk community, meaning that while I can
appreciate the talent of the Con’s Filk Guests of Honour,
Toyboat, I feel singularly unqualified to offer any comment
save that what I saw of them seemed excellent.
With so much to see and do, the Con is still a bit of a blur. But
everything - the panels, the dealer’s room(s), and the
additional/tangential events - all came off extremely well. And
of course SFContario 2 was home to the 2011 Aurora Awards
ceremony, which vindicated some fine professionals and their
work, in multiple formats and varieties. For a full list of the
winners, see:
http://www.prixaurorawards.ca/
And for more on SFContario, including membership,
programming, and advertising information, see:
http://sfcontario.ca

Not Dead, But Dreaming …
The Christmas Cream Tea, and the Book Launch for Future Lovecraft
By Lorna Toolis
On December 3rd, 2011, the annual Friends of the
Merril Collection Christmas Cream Tea was held in the
programming room in the basement of the Lillian H.
Smith library branch. The Friends of the Merril
Collection celebrate the end of every year with whipped
cream, jam, scones and tea and coffee.
[Editor’s Note]: The other half of the
Christmas Cream Tea is the invitation given
to a special guest, or guests - usually an
author or group of authors and editors (if
the invitation is based around an
anthology). Last year, as you may recall (if
not, see Mad Hatters, Scones, and Carolling
à la Cthulhu at the Merril in the January
2011 issue of Sol Rising), the Friends of the
Merril invited the editors and several of the
authors behind Tesseracts 14 to be our special
guests, and to share in the ruinous Cthonic
carolling the Friends are prone to (using the
H.P. Lovecraft Historical Society carols).
This year, the Friends indulged our Mythos affiliations
still further by inviting several of the authors from
Innsmouth Free Press’ Future Lovecraft anthology to be
our guests. This ended up being the official book launch
for the anthology, and I’m pretty sure it’s the first time the
Christmas Cream Tea has doubled as a book launch. Ada
Hoffmann, Helen Marshall, and Michael Matheson came
out to promote the book and to read from their work.
Photos provided are © Anne Dunford and Andrew Specht,
respectively.

From left to right: Ada Hoffmann, reading “Harmony Amid the
Stars”; Helen Marshall, reading “Skin”; Michael Matheson,
reading “Rubedo, an Alchemy of Madness”.

Best. Themed cookies. Ever.

Sci Fi For the Younger Crowd
By James Venn
Whatever the strategies used, building a children's Science
Fiction collection, and sharing it, is tremendously rewarding. It
is a chance to reconnect with the books that sparked your own
love of Science Fiction, and a chance to pass the spark on.

was reprinted most recently in 2007. The Dan Dare adventures,
a Science Fiction comic originally published in the British
serial Eagle in the ’50s and ’60s, have recently been
repackaged in fresh new editions.

Love of Science Fiction has influenced many of my choices in
life, and led to my current profession as a teacher-librarian. As
a child I was surrounded by Science Fiction books at home and
encouraged to choose Science Fiction in libraries. Now that I
work in a library, it's a pleasure to watch children discovering
speculative literature. The charge of Harry Potter to the
forefront of every child's reading list was a joy to behold. The
recent children's publishing trend for young-adult dystopias,
(think The City of Ember) gave me opportunities to stock my
library with modern looking, well written and age appropriate
SF.

Whether children begin with these or other titles, older Science
Fiction works have the same potential to influence youth today
that they did for us. Use your own recollections of the books
that enticed you as a starting point for building your collection.

But, will the children in my school library acquire an abiding
taste for Science Fiction? Young readers need prolonged
exposure to literary forms in order to develop a taste for them,
whether that form is SF or haiku. If Science Fiction is not
available as a choice at home; not visibly consumed by adult
role models; not taught as a format in classrooms, then the
books will stay untouched on the shelf. And that’s a shame. I
believe that Science Fiction is good for young readers; that it
teaches its audiences to ask questions; to grow and strive.
These are exactly the books I most want children to have.
So, how should parents, teachers and librarians find Science
Fiction choices to include in children's collections that children
will pick up? With so many good Science Fiction choices
available for young readers, it can be difficult to know where
to start. There are a number of reasonable strategies worth
trying.
Share the books you used to read. Books are the only example
I know where an argument from antiquity will work with a
child. It can't possibly be because adults know anything ... so it
probably has to do with some natural authority inherent in
books. If you were a Science Fiction reader as a child then you
undoubtedly have a stock of works you remember very well,
works that introduced you to Science Fiction themes. Suzanne
Martel's The City Under Ground (originally titled Quatre
Montréalais en l'an 3000 when it was published in Quebec in
1963) was my first pre-teen experience with apocalyptic
underground cities. I followed it with Devil on my Back by
Monica Hughes and eventually worked up to Isaac Asimov's
Caves of Steel. John Christopher's Tripod Trilogy introduced
me to alien invasion long before I tried H.G. Wells.
Of course, getting kids past older cover designs can be a
hassle. Luckily, more influential authors like Heinlein see
frequent reprint. For instance, Rocket Ship Galileo, from 1947,

Have another look at the work of your favourite authors.
Another easy strategy is to see if your favourite authors have
produced books for children. David Gerrold, the author of the
Star Wolf and Chtorr books for adults, also published a trilogy
of young adult novels collectively called The Dingilliad.
Jumping off the Earth was published in 2000 and follows a
smart-mouthed 12 year old and his family up a space elevator.
The world Gerrold builds here is fascinating, rich in detail,
realism and wonder. This would make an amazing introduction
to Science Fiction themes for young readers. Only You Can
Save Mankind began Terry Pratchett's Johnny Maxwell Trilogy
in 1992. It concerns the 12-year-old title character's attempts to
save the alien invaders in his video game.
Choosing books using this strategy has several advantages, not
least that you get to read a work of fiction by a favorite author
that you may have previously missed. If you do choose books
in this way then children can observe you reading, or read with
you. You can discuss the author with your child, demonstrate
your own enthusiasm and provide support for the child's
experience with the book.
Pay attention to the Golden Duck. Surprisingly, children do,
sometimes, pay attention to book awards. That can make
awards like the Monica Hughes Award and the Golden Duck
award useful in finding quality Science Fiction choices for
children and in endorsing those choices to kids. The Golden
Duck Awards are the annual prizes for children's Science
Fiction literature. They are presented at WorldCon, but they
have their own Science Fiction convention annually as well,
the DucKon. Each year a Golden Duck is given for the best
Science Fiction picture book, the best middle school level
Science Fiction book, and the best young adult Science Fiction
book. Oh No!, or, How My Science Project Destroyed the
World, the 2011 Picture Book winner by Mac Barnett is fast
paced and very funny. The Eleanor Cameron Award for
Middle Grades went to Alien Encounter, a compendium
anthology of the fourth, fifth and sixth books in Pamela F.
Service's Alien Agent series. In the same year The Hal
Clement Award for Young Adult readers went to Robert J.
Sawyer's Watch, a thought provoking Canadian book about the
spontaneous development of a self-aware internet. Any of
these titles, or past winners, would be worth a look.

Know the publishing trends. It happens that in the last few
years publishers of Speculative Fiction have published a large
number of apocalyptic dystopias for children and young adults.
I'm not a fan of all of the recently published titles, but it is still
worth taking the time to stock them. Children will choose
books similar to things they already know. As developing
readers they want the opportunity to confirm their
expectations. A known element is reassuring. Right now that
means that kids are going to be picking up dystopian novels,
these already being familiar. So stock/choose titles like The
City of Ember books by Jeanne Duprau. But also find the
recent Hungry City Chronicles series by Phillip Reeves, in
which predatory mobile cities chase each other across
devastated landscapes. Or find classics of the subgenre like
O.T. Nelson's 1975 The Girl Who Owned a City, in which a
handful of children struggle to survive after everyone above
the age of twelve dies.
Pick books for the concepts. Finally, choose some books
because they are an easy introduction for the youngest readers
to concepts the Science Fiction genre has developed over time.
A picture book that stands out is Mars Needs Moms!, written
by Berkeley Breathed in 2007. As a piece of child friendly
Science Fiction it is a fine introduction to concepts like alien
abduction, space ships, space suits, and a launching point for
the history of fiction focused on Mars. The Worst Band in the
Universe, a picture book written by Graeme Base in 1999,
could also be a good choice to introduce the idea of aliens and
alien planets. And for still more choices:

A List of Other Children's Science Fiction, By Title:
Aliens Ate My Homework by Bruce Coville
Aliens Stole My Body by Bruce Coville
The Arm of the Starfish by Madeleine L’Engle
Below the Root (novel) by Zilpha Keatley Snyder
Between Planets by Robert A. Heinlein
The Brave Little Toaster by Thomas M. Disch
Charlie and the Great Glass Elevator by Roald Dahl
Chocky by John Wyndham
Les clefs de Babel by Carina Rozenfeld
The Computer That Ate My Brother by Dean Marney
Destination Mars by Hugh Walters
The Dying Sun by Gary L. Blackwood
Empty World by John Christopher
Farmer in the Sky by Robert A. Heinlein
Five Alien Elves by Gregory Maguire
The Giver by Lois Lowry
Green Sky Trilogy (Below the Root; And All Between; Until
the Celebration) by Zilpha Keatley Snyder
The Guardian of Isis by Monica Hughes
Have Space Suit - Will Travel by Robert A. Heinlein
Help! I'm Trapped in my Teacher's Body by Todd Strasser

Submission Queries
The Friends of the Merril
Collection maintain a
comprehensive set of
Submission Guidelines for Sol
Rising on the Friends website at
www.thefriendsofthemerril.org/
submit.html
If you are thinking of
submitting an article please
read our guidelines carefully to
ensure that your work conforms
to the material we cover. Then
query as to your submission.
Please do not send an article(s)
in for consideration without
querying first.
Please address your queries to:
Michael Matheson, at
solrising.editor@gmail.com

Advertising Queries

Hexwood by Diana Wynne Jones
The Hunger Games by Suzanne Collins

Stores Carrying
Copies of Sol Rising

I Left My Sneakers in Dimension X by Bruce Coville
Interstellar Pig by William Sleator
The Iron Man by Ted Hughes
The Isis Pedlar by Monica Hughes

The Friends of the Merril are
currently partnered with several
stores in the GTA in our effort
to make physical copies of Sol
Rising more accessible.

Journey to Jupiter by Hugh Walters
Junior Jedi Knights Series (6 books, various authors)
The Keeper of the Isis Light by Monica Hughes
The Keeping Place by Isobelle Carmody
Lee and the Consul Mutants by Keith Charters
Life As We Knew It by Susan Beth Pfeffer
The Lotus Caves by John Christopher
Marooned on Mars by Lester Del Rey
Moon of Mutiny by Lester Del Rey
Mrs. Frisby and the Rats of NIMH by Robert C. O`Brien
My Teacher Is an Alien by Bruce Coville
N.E.R.D.S. by Michael Buckley
The Named by Marianne Curley
The Nose From Jupiter by Richard Scrimger

Sol Rising is now offering ad
space for sale.

Operation Columbus by Hugh Walters
Otherspace by David Stahler

If you are interested in
acquiring ad space, or would
like to know more, please see
our Advertising Guidelines at

Passage to Pluto by Hugh Walters
Plague 99 by Jean Ure

www.thefriendsofthemerril.org/
advertise.html
We strongly advise that you
query first regarding buying ad
space as actual space is limited
and we actively solicit
throughout the year.
Please address your queries to:
Michael Matheson, at
solrising.editor@gmail.com

General Queries
You can address general
queries concerning the Friends
of the Merril Collection to

The Quantum Prophecy by Michael H. Carroll
The Queen's Amulet by Julianne Balmain
Red Planet by Robert A. Heinlein
Ricky Ricotta's Mighty Robot (series) by Dav Pilkey
The Rolling Stones by Robert A. Heinlein
Space Brat (series) by Bruce Coville
Space Cadet by Robert A. Heinlein

If you have not received a
response within a reasonable
amount of time please contact
Lorna Toolis at
ltoolis@torontopubliclibrary.ca

Bakka Phoenix Books
84 Harbord St.
(416)-963-9993
www.bakkaphoenixbooks.com

The Beguiling
601 Markham St.
(416)-533-9168
www.beguiling.com

BMV Books (Bloor)
471 Bloor St. W.
(416)-967-5757

The Friendly Troll
5298 Yonge St.
(416)-221-5004
http://friendlytroll.com

The Hairy Tarantula
354 Yonge St., 2nd Floor
416-596-8002
www.hairyt.com
—

Tentacles by Roland Smith
Timebenders (series) by Jim Denney
The Tripods (series) by John Christopher
Urn Burial by Robert Westall
The Web of Titan by Dom Testa
Winston Science Fiction (set: 35 fiction titles; 1 non-fiction)
A Wrinkle in Time by Madeleine L’Engle

friends@friendsofmerril.org
We will respond as quickly as
possible.

You can find copies of our
latest issue at any of the
following locations:

Z for Zachariah by Robert C. O’Brien
Zenon: Girl of the 21st Century by Marilyn Sadler
[Editor’s Note]: There is a wealth of wonders to be found in
the list above, but I think it is also worth mentioning that
many of the things we love best about youth SF - including
the worlds it opens up to us, and the heroes it lets us identify
with - can also be found in YA and early Fantasy. Introduce
your children to Heinlein, but don’t forget the Norton.

If you run an establishment that
deals with the community we
cater to and would be interested
in carrying copies of Sol Rising
in-store we’d love to hear from
you.
For information about stocking
physical copies of Sol Rising
please contact
Michael Matheson at
solrising.editor@gmail.com
—
Please be advised that Sol
Rising is a free publication and
as such cannot be either sold or
resold.

Volunteers Needed
If you would like to help with
any of the following please
contact Lorna Toolis at
ltoolis@torontopubliclibrary.ca

Event Setup

That’s a Wrap
25 Years and Counting
By Michael Matheson

In the hour or two before every
Friends of the Merril event
(readings, Xmas Tea, etc.) there
are minor jobs which need to be
done (moving furniture, picking
up catered snacks, etc.).

Over 25 years a publication changes hands a lot of times.
There are those rare few that cut their teeth under the
auspices of a single masthead editor who charts their
progress and growth with the relentless patience of the sea,
but they are few and far between.

Event Notification

No, more often than not, personnel shuffle between
positions; some rising, some leaving, others content to move
laterally and take each new task to hand and master it.

Before Merril events it is
necessary to email notifications
to members, contact local
weeklies (Eye, NOW) and local
event websites (The
Torontoist).

Staff the Tables
Help staff the Merril
promotional table(s) at events
such as local sf / fantasy
conventions and Word on the
Street.

Merril Mailings
Help organize and carry out
occasional mass mailings to
members of the Friends
(generally two to three a year).

Sol Rising
Write articles for our semiannual newsletter, or help with
proofreading, ad sales and/or
graphic design.

Marketing/Promotion
Help the Marketing and
Promotion Committee look at
ways to increase the profile of
the Friends and the Collection
(among both individuals and
corporations) and promote
Merril events. Requires being
able to schedule attending
periodic meetings and followup work to investigate options.

Fundraising
The fundraising committee
looks at ideas to raise money to
support the Friends and the
Collection itself through
merchandising sales,
fundraising events and the
encouragement of donations
(personal and corporate).
Attendance of periodic
meetings and follow-up
required.

The nautical references are not misplaced. Publication in all
its many varieties and vagaries can be talked of as a stormy
sea, sailed by those both intrepid and mad. You have to be a
little of both, I think, to undertake something so staggering,
time-consuming, and all devouring of your attention and
your life’s blood. Here at Sol Rising, we have a relatively
low attrition count for editors, and a long stint at the helm of
this particular ship is not uncommon. It allows each editor
who has helmed the good ship Sol Rising to put a bit of
themselves into the publication, and in the work of slow ages
mold it new, and better.
In 25 years, we’ve gone from “SOL Rising” to “Sol Rising”,
moved from a scant release of pages, pamphlets and folds to
a full booklet, with a page count that accounts for
advertising, events coverage, op-eds, film reviews,
intermittent rants on the part of yours truly, and a host of
other features.
But, the newsletter is in support of the Merril, not the other
way around, so these 25 years have been all about getting
people to acknowledge, frequent, and rave about the
Collection. And to that end, we’ve been busy as of late.
You may already be aware that we’ve started a short fiction
contest; the Friends of the Merril Short Story Contest to be
exact. People thought we were a little daft (or so they told
me, anyway) when we said, “Yes, we’re going to take
awareness of the Merril national”. You should have seen the
looks we got when we changed our minds and said,
“Actually, make that global”. And we have.
Via the Contest website, http://friendsmerrilcontest.com, we
have quite literally fostered a global awareness of the Merril.
Fiction, as the language of ideas, is a powerful tool for
sharing and connecting with others. It transcends borders,
and makes the seemingly absurd entirely possible.
Of course, now we have to find a way to top “global”
exposure. And, for the moment at least, I’m content to not
pursue interstellar awareness of the Collection - singularly
appropriate as that would be. Maybe next year …

On Display in the
Reading Room
The Merril Collection is open
Monday - Friday 10:00 AM 6:00 PM, and on Saturdays
between 9:00 AM and 5:00 PM
The Merril Collection is
between displays at the time of
this printing, but for more
information on what is
currently on display in the
Merril Collection Reading
Room you can visit either the
Friends of the Merril Facebook
page at:
http://www.facebook.com/page
s/Friends-of-the-MerrilCollection/102556649836415
Or you can view the TPL’s
Merril Collection website at:
http://www.torontopubliclibrary
.ca/detail.jsp?Entt=RDMLIB13
7&R=LIB137

Upcoming Events
The Annual General Meeting
of the Friends of the Merril
Collection will be held on
January 26th, 2011 at 7:00 p.m.
The meeting is open to
members and non-members
alike, but a current membership
for the 2012 year is required to
speak or vote during the
proceedings. We look forward
to seeing everyone who will be
attending.

—
The 16th Annual Fantastic
Pulps Show and Sale will take
place on May 5th, 2012, from
10:00 a.m. to 5:00 p.m. in the
basement programming room
of the Lillian H. Smith branch.
Admission is $3.00 at the door,
and includes a tour of the
Merril Collection.
For more information, and
updates to the event, see:
http://home.ca.inter.net/~fraserj
/events.htm
—
For additional Merril events
and other events of interest,
please visit:
www.thefriendsofthemerril.org/
events.html

All Great Houses Begin With A Strong Foundation

The Merril Collection, originally the
Spaced Out Library and later renamed
for the late Judith Merril, is the foremost
North American public assemblage of
Speculative, SF and Fantasy Fiction and
is an invaluable tool for enthusiasts,
researchers and authors.

and rare editions, TPB graphic works and
comic collections, pulp and later era
magazines, fanzines, research material and
critical essays/reference works and
compendia - as well as donated original
manuscripts from authors such as Phyllis
Gottlieb and Guy Gavriel Kay.

The Collection houses a comprehensive
array of over 72,000 (and growing)
items. The reference stacks include
hardcover and paperback fiction, first

The Friends of the Merril Collection is a
volunteer organization that provides
support and assistance to the Merril
Collection through paid membership in

I wish to become a member of the Friends
of the Merril Collection. I have enclosed
payment (if choosing a cheque or money
order please make it payable to “The
Friends of the Merril Collection”) for a
year’s membership fee as indicated
(memberships run from January to
December):
□ Individual
□ Student (under 18)
□ Institution

This is a:
□ Membership Renewal
□ New Membership

$35.00
$20.00
$37.50

the Friends, through donations, the
sponsorship of related events such as
readings, book launches and signings,
panel discussions, and the publication
of the newsletter Sol Rising.
Donations made to the Friends go
directly toward the above services and
the purchase of books for the
Collection itself. We invite you to
support the Merril by joining or
donating using the form below.

Name

______________________________________________________________________

Address

______________________________________________________________________

Phone

______________________________________________________________________
□ Cell
_______________________________ □ Fax ________________________________

E-Mail

______________________________________________________________________

Please mail to:

□

The Friends of the Merril Collection
c/o The Merril Collection, Toronto Public Library
239 College Street, 3rd floor, Toronto, ON M5T 1R5

In addition to my membership fee, I would like to make a contribution to the Friends. I
understand that tax receipts will be issued for both my membership and contribution and that
my contribution will go towards funding the Friends’ activities $ __________________

All information provided on this membership form is strictly confidential. The FOMC does not share/sell membership lists or email addresses.

