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Things are looking up: Collection Head Lorna Toolis, Annete Mocek, and other members of

the TPL library staff gaze up into the lens of photographer Andrew Specht, one of the many
volunteers who donate their time and skills to the Collection. In appreciation for those efforts

the Toronto Public Library Foundation can now issue tax deduction slips for all monetary
donations to the Collection. For more information, see the article below, and the back page of 3
this issue of Sol Rising, for how you can become a donor.

3
he entire cost of your membership in the Friends of the Merril 4
Collection became income tax deductible in 2005. The Friends’ mem-
bership list has been forwarded to the Toronto Public Library 12
Foundation, which issues the income tax deduction slips. In February of 2000,
all members of the Friends should receive a slip allowing them to deduct their
$35.00 membership fees from their income tax.
Of course, any other amount donated to the Merril Collection also generates
an income tax deduction receipt for the amount given. The money is moved 524

into the Merril Collection book budget and allows the purchase of more mate-
rials for the Merril Collection. In effect, you are directing how your taxes are to
be used. You are telling the government that the best use of your income tax

dollar is to buy books. Who could argue?
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From the Collection Head

By Lorna Toolis

his year the Toronto Public Library sent me to the World Fantasy

Convention in Madison, Wisconsin. Most people who attend the WFC

make their living in the sf community: writers, agents, publishers, and
librarians, under 1,000 people in all. There were a lot of excellent panels. I know
that attending panels is held to be gauche by the cognoscenti, but I like them, and
sometimes | learn neat stuff.

I attended a panel on different forms of narrative, as this is a question which
frequently occurs (in varying forms) at the Merril Collection!. One of the pan-
elists was science fiction writer Walter Jon Williams, who has been writing for an
on-line game, Last Call Poker. Another panelist designs X-box games; the third
started with White Wolf and went on to write text for video games; and the mod-
erator writes games that are beamed to Japanese cell phones.

“Games,” one of the panelists began gently, “do not transfer well into text.”
This is well known: oral storytelling works differently from written tales, and has
to be completely restructured in order to make sense if it is written down. So,
how does electronic storytelling differ from standard text or oral storytelling?

The designers have no idea how their narrative differs from text, or what
impact they are having on the evolution of fiction. Conscious storytelling struc-
ture is determined by the limits of the available technology. Other than that, as
one of them said, “We're making it up as we go along.” This led them to talk
about their users.

Players are extremely involved with the game and interact with the designers.
One of the panelists - he was holding his head in his hands while he talked -had
received a reproving e-mail from a player, saying, “I statted your characters out

1772

and they could never happen!

Whatever the form of release, all games include puzzles, clues upon which the

~ users can sharpen their mental teeth. Some of the puzzles are meant to be

olved in a few hours, a few days, a few weeks; some, never. The response is

interesting: all levels of puzzles are solved with 24 hours of release.

As one designer said, “We are not dealing with a couple of thousand patrons of

0, standard intelligence, we are dealing with one player with an IQ of a million.”

“Plus Google,” added another designer morosely.
- continued on pg. 4
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So Bad They're Good

An occasional look at sf movies that bombed at the box office
despite big budgets and pretensions to grandeur - but took on
new lives as “cult” films.

Night of the Lepus: The Horror of the Monster Bunny Rabbits
By Ted Brown

n Night of the Lepus, giant rampaging rabbits, created by a scientific experi-

ment gone wrong, terrorize a rural community. How scary are giant rampag-

ing rabbits? Not at all scary. In fact they’re just as cute as any other little
bunny. It is interesting to speculate at what point the makers of the movie real-
ized this hard, cold fact, and clued in to the nasty realization that whatever they
did to make the rabbits seem monstrous was doomed to failure. One can picture
the director smacking himself on the forehead as it dawns on him, too late, that
he could have been making a smash hit comedy instead of an accidentally hilari-
ous horror flick.

Night of the Lepus springs, of course, from
the fine tradition of B-movie eco-thrillers fea-
turing mutated creatures (Frogs, Kingdom of the
d Spiders, even King Kong) but fails to note that
some creatures are scary or icky and can be
used to promulgate fear in a theatre audience

(which, for Pete’s sake, comes to see the movie
expecting to be scared), and other creatures are

adorable psycho killer

Aww....Cute,
bunnies!

just downright cute and cuddly (the dictionary
definition of “rabbit” includes the word “gre-
garious.” Bit of a clue, there). There is a precedent for this, of course - the 50-
foot woman in Attack of the 50 Foot Woman was pretty cute, too. So, if the movie
isn’t scary, why has it become a minor cult classic?

The reasons are many, and they illustrate why this column has taken a bit of a
turn from the original mandate of looking at “big budget” movies that clanked as
they walked, to B-movies with minimal budgets. It’s mainly because the result is
the same, no matter the size of the budget. If Ed Wood had had a lot of money
to spend on his movies, they still would have turned out as quirky novelties. Barb
IWire might actually have been a better movie if its creators had had a little less
money to spend on it.

A point well illustrated by Night of the epus is that the B-movie filmmaker is
often attempting to produce a “big budget”-type product on razor-thin finances.
Take the example of King Kong rampaging through a city. That takes money. The
producers of Night of the Lepus don’t have any money, so the rabbits rampage
through a village. Same effect, right? Well, not quite. But you get the idea. Night of
the 1 epus’ producers also realized the importance of “star power™: there are recog-
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Special Notes

DONATIONS:
HOW THEY WORK

Donations of twenty-five
dollars and above, over the
cost of membership in the
Friends of the Merril
Collection, generate income
tax deduction certificates from
the Toronto Public Library
Foundation at the end of
every year. The money that
you donate is moved into the
Merril Collection’s book budg-
et and enables the Collection
to purchase that many more
books. Think of it as a means
of directing the use of your
tax dollars — what better use
could the library make of your
money than buying books?

MISSING MEMBERS

When members forget to
send a change of address to
the Friends of the Merril
Collection, we try to locate
them. If you know where any
of the people listed below are
currently living, please contact
the Merril Collection staff.

Carol Lang, Toronto

el

- continued on page 10




- continued from page 2

Another told of an on-line game where the plot involved an eventual assassina-
- ton. The players got together through the Internet, off-line from the game.

' Their players infiltrated the target group on-line and then successfully eliminated
the target, using all of the six servers the parent company operated in a simulta-
neous attack.

All designers agree that they cannot generate content as fast as their users go
- through it - this is common to text as well. The intense interaction with each
~ other is made possible through the Internet. The game players compete with
nas  cach other, as well as co-operate; this may be a function of the player demo-
~ graphic. This was a throw-away panel; panels scheduled at 10:00 PM. on a Friday
~ night are not usually of absorbing interest.

Similar quality was available in the other panels. Most of the people who attend
the WFC are more interested in text - frequently old text. Attendees had the
chance to listen to Jane Yolen and Terri Windling, among other distinguished
guests, on “Adapting the Brothers Grimm and Other Fairy Tales.” Gene Wolfe,
Patricia McKillip, Ellen Kushner and other excellent writers gave advice to prac-
ticed writers on how to identify weak spots in their fiction. A panel of publishers
and editors reported to the audience on “The State of Fantasy & Horror.” The
importance of the surrounding world in fantasy came up in panels over and over:
= “Fantastic Houses,” “Ghosts in the Attic,” and “The Romance of Ruins.”

- Friends of the Merril Cultural codes were discussed in “Curse Words & Other Ways to Tell It Isn’t

Collection Annual General  Children's Fantasy,” and “Good vs Evil: Philosophy in Fantasy.” Authors enjoyed
‘Meeting themselves discussing “Really Good Really Bad Guys,” and so did their audience.
Other Events Artist Charles Vess gave a slide show illustrating three schools of original fan-
- tasy art, from which most current work stems. The artist guest of honour was
First Saturday of every  Kinuko Craft, who is best known in the sf community for the covers to Patricia
month - McKillip's novels from Ace.

The convention had one track honouring Arkham House, a special press pub-
shing horror. The art in the Arkham House display included art by Frank
Utpatel, Lee Brown Coye, Virgil Finlay and a cartoon for “Golden Blood” by J.
Allen St. John. There was also a complete set of the publications. I became
| involved in the sf community as a result of finding a copy of an Arkham House
book when I was 12 years old.

[ went to readings given by several excellent writers. John Ford read from his
piece “The Fellowship of the Woosters.” (Think of the Lord of the Rings, with
Bertie Wooster as Aragorn, and out-takes from Gilbert & Sullivan.) Gene Wolfe,
Patricia McKillip and Ellen Kushner all read from forthcoming novels. There
were more good panels and readings by more excellent writers than I could
attend.

I met and talked with a lot of people whose work I have been reading for
|| years. It was an intense weekend, personally interesting and professionally useful.
I'll let you know how the next WFC goes - the theme is the word of Robert E.

- concluded on page 5




























